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China has a long translation history and has formed its own system of translation 
theories. However, compared with literary works translation, audio-visual translation is 
a very new field, and little attention has been paid to it. With a great deal of foreign 
audio-visual products pouring into China, it has become an urgent task to improve the 
quality of audio-visual translation. While audio-visual translation plays an important 
role in entertaining the general public, it also shoulders the significant task in 
promoting cultural exchange and enhancing cultural understanding. 
The author of this paper conducts a tentative study in audio-visual translation from 
the angle of domestication and foreignization. 
Chapter One points out the importance of improving the quality of audio-visual 
translation and analyzes the history and present situation of audio-visual translation in 
China. Chapter Two is an analysis of the two types of audio-visual translation and their 
respective constraints. Chapter Three is an elaboration on the characteristics of 
audio-visual translation. Chapter Four is about the relationship between audio-visual 
translation and culture, and it introduces the most debatable pair of translating methods, 
namely domestication and foreignization. Chapter Five is a specific analysis of the two 
strategies and their most famous representatives: Eugene A. Nida and Lawrence Venuti. 
In Chapter Six, the author advocates that the translation of language form, humorous 
elements, and way of expression should be domesticated in E-C audio-visual 
translation to ensure easy understanding by target language audiences, while 
translation of religious elements should be foreignized to ensure the foreign flavor and 
to promote cultural exchange. In the translation of fixed proverbs and phrases, this 
thesis holds that it all depends on the transcripts’ context. As long as no strong 
traditional Chinese image is created, domestication method can be a good choice. With 
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should complement each other according to the characteristics of the original titles. 
In conclusion, a good audio-visual translation should be one that can let the target 
language audience get the same enjoyment and entertainment as the audience of the 
source language, and enable them to experience new and different cultures. 
Foreignization and domestication can co-exist and complement each other. One 
translating method is not enough to cover such an extensive field as audio-visual 
translation.  
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Chapter One  Introduction 
 
1.1 The Importance of Foreign Movies and TV Series in Chinese 
People’s Life 
With the opening-up policy being carried out in China, a large number of foreign 
movies and TV series have been introduced into China. During the last few decades, 
thanks to the high technology of different electrical appliances, such as DVD, VCD 
and computer downloading technology, people can get whatever movies or TV series 
they want very easily and in quick speed. Some of the movies or TV series even have 
the same impact in China as in their own countries, such as “Titanic”, “Waterloo 
Bridge” and “The Lion King”. Some of the lines have become classic lines that many 
Chinese know. These foreign movies or TV series bring us not only laughter or tears 
but also culture and life of a completely different country. We can gradually understand 
their sense of humor and their way of dealing things, which we may not have 
understood before watching them. These things are helpful not only in cultural 
exchange but in doing business, because only through understanding each other’s 
culture, can people eliminate the differences and misunderstandings between each 
other. Our government has also put a great deal of attention to this field. The foreign 
TV series program of CCTV 8 is very popular today, and many people stay up very 
late to watch these TV series, and on campus, everybody knows “Friends”, and the 
sense of humor in this movie amuses a whole generation. Students often imitate the 
gestures and facial expressions of the actors and actresses. They also quote the lines 
that constantly appear in the TV series. Therefore it is very important to ensure that the 
imported foreign movies or TV series are healthy and in high quality. Only in that way 
can we guarantee that these movies and TV series not only entertain the young people 
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acting skills of the actors and the actresses and some other factors are very important 
for attracting audiences at home and abroad. However, for a foreign movie or TV 
series, there is one important factor that affects the quality of foreign movies or TV 
series. It is the translation of the movie and TV series. Sometimes, translation can 
make a good movie or TV series far less interesting. For example, the TV series 
“Desperate Housewives”, which is now being played on CCTV 8 international TV 
series program. In the author’s opinion, the translation of the TV series makes the 
humor in it far less interesting and the fake voices of the dubbing actors in it make the 
whole series seem weird. However, the translated lines of “Friends” are as excellent 
and impressive as the original lines, although there is more or less transformation or 
cultural loss in the process of translating due to cultural and language differences.  
The author takes advantage of the existing theories and conducts a tentative study 
in the field of audio-visual translation.  
The next part of this thesis is an elaboration on the history and present situation of 
E-C audio-visual translation. 
 
1.2 The History and Present Situation of E-C Audio-visual Translation in 
China 
 Most Chinese born before 1980s have deep impressions of dubbed movies or TV 
series classics such as “Jane Eyre”, “Waterloo Bridge”, “Zorro” and many others. 
They remember them as natural that the foreign heroes or heroines in the movies speak 
Chinese and they are also accustomed to the voices that belong to the dubbing actors. 
However, few people know that China’s dubbing industry has gone through a long 
history filled with difficulties and hardships. 
The major focus of the early silent movies was the character’s action, and the 
actor’s lines were put in the written form of inter-titles in the target language, so no 
matter which country produced the silent movie, the movie could be shared by viewers 
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expression of emotion, the exposure of conflicts and the development of plots, to a 
certain degree, can all be reflected by characters’ audible monologue or dialogue. Of 
course, it is impossible for such movies to be understood in a foreign country where a 
different language is spoken and used. It is just at this time that dubbing emerged. 
Foreign sound movies that are dubbed in the native language of the target audience are 
called dubbed movies (they were called translated movies in China during the 1950s). 
In order to make their movies understood and accepted by foreign audiences so as to 
expand their overseas market and make more profits, many western movie production 
companies set up movie dubbing bases in some foreign countries. 
Metro-Goldwyn-Mayer (MGM) once established its movie–dubbing base in France 
and Italy where local translators were employed to finish the dubbing process. Today, 
countries like Italy, Germany, Russia, China and many other countries have built up 
their own movie dubbing institutions. Movie translation was introduced into China at 
the end of 1940s, much later than the western countries that pioneered in this field in 
the early 1920s. Movie and TV series translation opens a window for the Chinese 
people to learn from the outside world, to get to know people from different cultures 
and races, and to communicate with them. 
At the beginning of the 20th century, even before China developed the movie and 
TV series industry of its own, a large number of movies from Europe and America had 
overwhelmed its market. At that time, as the movies in the cinema were all silent 
movies, the dubbing process was not needed, but translation was still necessary to 
enable the audience to understand the development of the movie plot. In the first ten 
years of the 20th century, with the introduction of sound pictures, when a foreign movie 
was shown, the Chinese audience could read its synopsis printed out by the cinema to 
know the story. In 1922, Shanghai Peacock Movie Company pioneered to make 
foreign movies shown with Chinese subtitles. The audience could read the subtitles 
presented in slides to learn about the content of the foreign movie. The first translator 
employed to provide Chinese subtitles for the foreign movie was a Chinese named 
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After the example set by Peacock Movie Company, many other movie companies also 
followed to employ those Chinese people who had a good command of English to 
make Chinese subtitles for foreign movies. At that time, those people were known as 
“movie translators”. After subtitles presented in slides, there appeared the third wave 
of foreign movie translation in China. It was the importation of “earphones”from 
America by the Grand Theatre of Shanghai (Da Guang Min Theatre). When a foreign 
movie was shown, the viewers, without knowledge of the source language, could just 
put on the earphones to listen to the Chinese explanation of the foreign movie story 
and the Chinese version of the dialogues between characters. As what the audience 
heard from the earphones was usually a very gentle female voice, they called it “Miss 
Earphones” (译意风小姐). However, at that time, the majority of Chinese people still 
could not enjoy the novelty of watching a foreign movie with the help of earphones. 
One reason is the financial factor. Cinemas needed a large amount of money on the 
imported earphone equipment, so only few cinemas could afford it. Another reason is 
the high ticket price paid to see a foreign movie at an earphone-equipped cinema. On 
January 8th 1948, the Italian movie “An Unforgettable Dance” was translated and 
dubbed by a group of overseas Chinese led by a person named Wang Wentao. During 
the translating and dubbing process, they wrote down the length of every line of the 
dialogues, translated them into Chinese, matched the mouth movement of the two 
versions and arranged different dubbers to rehearse the Chinese dubbing for the movie. 
The movie was first shown at Shanghai Theatre. From then on, a new type of movie in 
which foreign actors and actresses spoke Chinese came into being. But the movie still 
could not be regarded as the first dubbed movie in China in the real sense, because all 
the people in the production team were overseas Chinese. China needed dubbed 
movies independently produced by Chinese themselves. 
During China’s War of Liberation, a great number of progressive movies made by 
the former Soviet Union were shown in the liberated areas. The audience had to read 
the subtitles presented by slide show or listen to the projectionist briefly explaining the 
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